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Sur MARY T AM CALLING | 


BECAUSE TAM TRYING TO 
Summon AN INCUBUS BUT, 
L WAVE TO Do zT INTHE 

DARK 










ChENENTENE 


Does A THING 









; je HASN'T GEEN 
Go LTS KINDA ARovD IN A WHILE. 
SPOOKY T Gvess, 3 HOPE MY CIRLLES ARE OK 

















Gor THTS LITTLE GUIDE 


xr 
Tuxrwey Feom THE OccuT 
SINFOSHOP 
ON MOURNING 
AVE. 











T Gor A CooL BONG 


THERE ONCE BVT 
UCKIN’ ROBERT BROKE ZT, 

















“THE OPERATOR 
musr SAY THE 




















INCUBUS! T 
‘Sommon YOU 


























r eer 
You're THE 
krwpA GIRL 
THA, ae 


massages 








NICE 
LEOPARD 


PRINT THOKG: 
T Guess 





BITCH F wre 
SuCK ON ALL OF 
Your cvTE 

TOES 

























CLEMENTENE | 
BEMMETT 


LISTEN TO musre 





NAME Some fesse 
PUK BANDS. GO. 











TOE BANG. 


WASTEWATER TREATMENT 
PLANT OPERATORS, 
OTHERWISE KivorWw 

AS WT PO. 





























DOUELAS 


HAS A GAD DAY 














\ (LET ME GUESS: 
(KYLE sucks Cocks? 


HEH HEH 


HAHA YEPH. 

THRT DUDE 
Has PRogLems 
THOUGH 











0% THAT. 
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You GuYs 
WERE TATING 
AA FoR, (rKE, ‘ 
TAA MontH / | a ee 


























OH MY GOD 
Clem! PECK 
Tr uP OF 

SOMETHING! 



















WHAT DO 
L po? WHar, 
po T DO? 
























































NTZNE Doesw’T DO A THING 


{il 





























DID Ya 
TAKE YER BRAIN 


PLULs? 


You soucd 
GET SOME 
FURNITURE. 


FURNITURE 
Is FoR 
RESPOMSIME 











Jeter! NE ~> KYLE 


GET Py 















WHY DO 
You HAVE 







shut uP 
AgouT MY 











KLE YOu 
HAVE 50 MANY 
QuARTERS 








we SHOULD You HAVE AT Leas 

BUY Ove Booze Fe) err TeEn Dollars NORTH 
el\ OF QUARTERS HERE, 

YOU WELRDO. 











WHAT KINDS OF 
AND HOW MUCH 
WHISKEY CAN WE 
GET FoR THIS? 








YOU KIDS WATCH 
HIGH FIDELITY 
RECENTLY? 






























KYLE Just 


HAD A LoT OF ec aexway 
i DERIVATIVE! 
QUARTERS. : ‘ ad 








I CAN'T BELTEVE 
YOU ARE sucH fA 
QUEGE BO. 





Freon IM KiE!/Im INK 
FOLK PIWK BAND AUD 
DREAINs. T WANT TO GE A 

= > JOURNALIST. 


COLLEGE IS GREAT. 
Dow’? SHLT-TALK [AY 

















(rn ust MéssING. You’RE 
REALLY Cool AND I™ JeEaLous, 











ts THIs 
Reply 
HAPPENING 











PEOPLE ARE ONLY 
SuPPOSED TO FALL 
DOWN mawHozes & 














How BAD 
rs oT? 





. 
You ARE FR 
NEGATIVE 
INFLUENCE 
ON mY LIFE 

















r 
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ChEMEN TIRE 


GETS A REAL oR? 


ARE YOU SURE 
ABOUT THIS? 





YOU KNOW IM NOT 
GOOD AT DEALING 
WITH “THE MAN” 


YEAH RUT YoU RE, 
YOU KNOW, 
RESPONSIBLE AND 
GOoD AT LIFE. 





THE INTERVIEW 








SO WHATS 12% 
OF A DOLLAR? 


RuT ALSO _L[ AM NoT 
GOoD WITH MATH. 


AND $0 BUT 
AND YOU CAN LOOK 


OvT THE WINDOW FOR 
THE PUMP NUMBERS, 





‘IS THIS REALLY 

THE OLY SHIRT 

YOU GUYS HAVE? 
ITS HUGE. 


THEYIL GET 
YOU A PROPER 
OWE SOON), - 





YOU CHARGED 


I NEED A 
CIGARETTE, 














en ar caine) 


YOU'RE DOING 
PRETTY WELL, 
CONSIDERING, 















$5.92 IS 
YOUR CHANGE. 










REEGLE SAYS YoU 
NEED TOTUCK IN 
YOUR SHIRT. 






TM 2N THE 
BLUE ACURA, 


ZI DonT know 
MUCH ABouT... 


WELL, YOU DID), 


ALRIGHT. 








wae foo oy. vy, 


-#——— ( Y0u can) COME Eack' 
IN ON THURSDAY. 











HAHA, WELL, \ 
WE _JUST NEEDED 
4 PRETTY FACE 
BEHIND THE 
REGISTER, 

















7 oa 4 
i wa Df) CN q 
AN. 
{ v \' 

iy Ay a j | \) 

é 7 Talk - | 
AND FUCK YOUR THIS WAS HORRIBLE 
WEIRD SEXIST AND I SUCK, 

BOss. 

P 

- 


SS 





I KWOW YOU'RE 

NoT MAKING 
ENOUGH DOING 
GIGS WITH GARY. 


SOMETIMES YOU JUST 
HAVE TO SUCK IT 








P | 
7 | 


s LET’s TusT GO GET WASTED, 
ALREGHT ? 


Bik 3 
q \f rf 
L 
s 7 
* 4 
i 
Ss ., 
eS 




















WHY DON’T YOU COME OKaY SVST 
TO MARY’S WITH US? (7 [ PLEASE TURN 
| i / y KTHE SHOWER 

OFF 





























| CLEMENTINE 


EATS BREAKFAST 








THIS BREAKFAST 
FUCKIN SUCKS, 





BECAUSE YOU Took SOME 
FUCKING BEANS OUT OF A 
CAN AND JUST, LIKE, PUT 
SOME EG6S NEXT To THEM, 











You REALY 
ARE 





| 
Ps 






THAT SHITTY BREAKFAST 
ND You WERE MADE 
FOR EACH OTHER, 











( seez puve ) 












I KNOW WHERE 
I BELONG, 








THAT’S RIGHT, 
SCRAPE IT 
ALL IN. 
























SCRAPE IT 
ALLLEL IN, YOU 
PIECE OF 
SHIT 











read our inter view with 


LAUREN MONGER 
‘By 


read our interview, with 


LAUREN MONGER 





There's a certain gritty, self-deprecating vibe to the characters in Lauren 
Monger's comics; her main character is Clementine, a punk rock opossum, 
and the rest of the ensemble includes characters that are equally angst-y 
and heartwarming, all at once, with bonus points for animal faces. In 
addition to themes of class, mental illness, and finding your way through 
the shitstorm that is life, these comics sort of smack you in the face in the 
best kind of way with their raw presentation and straightforward and 
vulnerable subject matter, while still managing to be funny and 

surreally weird slash strangely uplifting. 


Read on to find out what inspires L. Mo, how she started making comics, 
and what other kinds of art she dabbles in. 


Interview by Natalye for Silver Sprocket 
So what's the backstory of how you got invited to the As You Were party? 


Mitch Clem asked me kind of out of the blue! | remember avidly reading some 
of his stuff in high school. How could | resist? 


Which came first: drawing comics or painting? What was the impetus for 
making art? Are there any other mediums you are experimenting with or 
wanna try out in the future? 


I've been compelled to make stuff, and especially draw, since | can remember. 
| grew up in the Georgia foothills and spent a lot of time alone, without much 
in the way of entertainment, besides running around in the woods and 


reading, so that was just what happened | guess! | later went to art school 
with the intention of majoring in sequential art, because | was really getting 
into some of the Vertigo and Dark Horse titles at the time. I didn't even get a 
chance to take a sequential class before the painting department brought me 
to the dark side. | was a little more than two years in (my time at school was 
very erratic, since | couldn't afford it most of the time) when | started doing 
these paintings of these characters. | spent a quarter and some time outside 
of school painting them, and while | was working on them, | started coming 
up with little stories and personalities for them. Eventually | pretty much 
switched entirely to making comics about them instead, 


| used to think it would be fun to try animation, but I'm not sure | have the 
patience for it! Printmaking is probably the big one. I've been trying to do 
some very DIY-style screenprinting lately. 





You've said in the past that your artwork is inspired not only by your life, 
but more specifically by mental illness and the lower class. | am assuming 
these are also experiences you're familiar with, so to the level that you're 
comfortable speaking about them, can you explain how they inform your 
art and, in turn, what you hope your art can communicate to others about 
these topics? 


Yeah, although | think | failed to elaborate enough on the intentional 


cartoonish-ness of what | was initially going for with the paintings, with 
regard to class stuff. They were originally sort of intentionally silly in their 
presentation. There were some rough times when | was a kid, but I'd say 
overall [that] my friends’ lives were more of an inspiration than my own life 
was. Old houses that have gone to shit due to neglect and shortness of 
money, living with family too long—that sort of feeling—was something | was 
going to approach, but I've changed directions somewhat. That's better for 
something properly autobiographical, maybe. 


The paintings, at least of these characters, are something I've pretty much 
given up on as I've done more writing. | was aiming for just this kind of 
ridiculously lowbrow sort of thing on huge panels and canvas that | can't 
imagine anyone with the money would be willing to buy. | just got kind of mad 
that painting was so inaccessible. It felt like decorating for rich people, you 
know? A little misguided. Anyways, that concept feels really flat compared to 
what I can do through a narrative, 


One thing that's going to keep coming up, though, is the money that's wasted 
on distraction and little pleasures, and how it's hard to make money when 
you have none. Family tensions and this sort of transient feeling as you begin 
to realize you need to care. And, in the case of mental illness, still not doing a 
very good job of caring whether you want to or not. Hopelessness and no 
discernible future. A lot of people are intimately familiar with some of that, | 
think. 


Would it be fair to say that Clementine is supposed to be a version of you? 
What made you decide to make her an opossum? (Or do you call her a 
possum, since you're from Georgia—I hear they do that in the South?) 


Hah, yeah, in a way. She's a lot like | was when | was around 18-21. I'm not so 
much in that place anymore, so it's weird to write her. Kind of cathartic, just 
pouring out a Lot of my own flaws. But she's also her own person and there 

are quite a few differences. She spends a lot more time on the manic side of 
things, | think. 


Since these were the first comics I'd ever really tried to stick with, | went with 
the whole “write what you know" thing pretty hard. | wasn't really expecting 
anyone to notice them. A lot of the characters are lifted from friends and 
acquaintances or combinations of people I've known. As I've written more, 


they don't feel like those people so much anymore. | just straight-up named 
Kyle after a friend of mine. Thankfully he’s the sort of guy who finds that 
funny. 


As for Clementine being an opossum (maybe I'm a weird Southerner!) it's kind 
of along story, but basically an opossum moved into my house without my 
permission. She had a bunch of babies and they were really adorable and 
would come into my room and I'd give them strawberries or whatever. They 
also brought fleas with them. It was both a magical and terrible time, but I've 
been sort of crazy about opossums ever since. 





What is your studio/room/work space like? Do you have any specific 
rituals you rely upon when you're making art? 


I work in my room, and my living conditions are not the greatest in general, s 
it's a total wreck. | try to rearrange things every so often just to keep things 
interesting. | almost wish | wasn't a traditional artist sometimes because | 
have to keep so much stuff. It's everywhere. | keep a Lot of books, too 


I'm not sure about rituals. | have a big calendar on my wall that | write 


deadlines on and try to keep little lists with little checkboxes on it of stuff | 
need to get done that day. I try to get to work almost right after | wake up 
because it's easier to stay focused that way. Then I'll have it on hand if | start 
shitting around on the Internet later, and then I'm like, “Why am | shitting 
around on the Internet? This is so much better a way for me to spend my 
time.” 


Your contribution to As You Were deals with a lot of heavy stuff, and all of 
the things you touch on (the patriarchy, the class system, social 
interaction, self-worth, etc.) are tied in to one another in the form of this 
systematic oppression. What do you feel is the role of art in inspiring or 
instigating people to change or consider these issues in ways they might 
not have before? Does art still have that power to influence and sway ina 
positive direction? Or do you approach it more on a personal level of self- 
expression? 


| honestly don't approach these with a whole lot of an agenda. I'm not sure I'm 
so much interested in making people change their ways as | am in making the 
people who can relate feel less alone. I'm pretty uneducated and misguided in 
a lot of areas, and | can be really fatalistic and miserable, so | think if | made 
comics with a solid agenda, they'd be really shitty and fucked up. 


Some people may have thought | was compelling the audience to think Clem's 
boss was some sort of asshole, but when | was writing it, | wasn't thinking he 
was intentionally trying to denigrate her or whatever, you know? People don't 
know what they're doing half the time. Life just isn't a black and white thing 
and sometimes good people are shitty and vice versa. A lot of the main 
characters are extremely flawed, but | try not to make them unsympathetic 
because of those flaws. | may not always be successful, but | think that sort 
of understanding might be one of the major things I'm trying to accomplish. 
All the same, oppressive systems exist and | try to be aware of them. 


As for art itself compelling people to change, well, | think it can be done really 
well or really poorly. A lot of the time, the audience has to bring themselves 
to the table when viewing some work, so it can be unwise to make them feel 
attacked. At other times, in-your-face, no-bullshit stuff is what is needed. It 
all depends on what you're aiming for and who your target audience is. 





What format does your art come in aside from the Internet and as 





paintings? Do you di: 
other collections, and do you have any plans or aspirations to publish a 


ibute your comics or have you been featured in any 


book of your work? Also, what's the deal with your collab with Space Face 
Books? 


I've only been making comics for around a year, and | often feel like | don't 
know what I'm doing, but my goal is definitely to get more stuff out in print. | 
just have a personal preference for holding comics in my hands when | read 
them. | recently finished my first mini comic with Space Face Books, but I'm 
not entirely sure when it'll be out yet. People will just have to stay tuned | 
guess! 


| totally want to make a graphic novel and plenty more mini comics while I'm 
at it. Whenever | hold other people's mini comics or zines, | feel like I've got 
little jewels or treasures in my hands, so that's definitely something | want to 
continue with. 


You've cited the filmmaker Jan Svankmajer as an inspiration. What other 
artists (or things) inspire you and in what ways? 


Yeah, | think about film and animation a lot for sure. | just like the way 
Svankmajer so intimately (and often hilariously) expresses feelings around 
politics, oppression, and interpersonal relationships. | think about a Lot of 
older stuff | grew up with, too. Namely, Rupert Bear and Beatrix Potter. 
There's a Lot of literature. | really love a lot of early 20th century authors. 
Evelyn Waugh's Brideshead Revisited has been important to me for a long 


time, as well as Thomas Wolfe's Look Homeward, Angel and You Can't Go 
Home Again. | think | consider literature more often than | do comics when I'm 
writing. 


I've also got a massive soft spot for Romantic painters and a lot of more 
contemporary types like George Condo, Basquiat, Richard Prince, Keith Haring, 
and also Kent Williams and Phil Hale; the list goes on forever. A lot of my local 
peers are pretty inspiring as well 








If your art were a mixtape, what would the tracklist be? 


This question makes me nervous! Probably just, like, The Replacements’ 
entire discography. 


If adult things like money, time, and responsibility weren't factors to 
consider, what would you do with your life? 


I think I'd be pretty happy if I could just live relatively comfortably doing art 
things. | just like making stuff. I'd be miserable if | couldn't make stuff, really. 


Take a look at more of Lauren's art on her Tumblr, and if you dropped the 
ball and forgot to pick up a copy of As You Were #3, head on over to our 
shiny new store and get one now. 
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SHALL T SNEAK 
YoU ANOTHER? 











WHY DON’T You 
WIN ONE OF THESE 
LADIES A TOY? 
































You mabe 
ME Miss 


WHILE YOU DO THAT, t AM 
GETTING MY FORTUNE Tord 


(out HE'S DOING 
Tus FoR Yooou 














Have You come 
To SEEK HELP IN LOVE 
oR 
bHATEVER 








car C'mon, 
™ L. SeRIovsLY? 











You ARE... 
DIRECT IONLESS 


WHAT THE 
HEU ARE YoU 
DOING WITH 
YOUR LIFE 








OTHERWISE YOU'RE GOWNA 
FIND YOURSELF AT FORTY 
WORKING A SHITTY CARNIVAL 





YOU NEED 
To CHANGE, KID 


YoU SEE THIS SHIT RIGHT 
HERE? I DON’T EVEN 
LIKE THIS ANYMORE, 











OH MAN. You THIS GUY Is So 
UNCOORDINATED. 

filet HE WASTED LIke 
TWENTY BUCKS. 





— 
SHE SAID IF I DIDN'T 
WHAT Was CHANGE MY WAYS 3°D 
YOUR FORTUNE? END UP WORKING IN A 
SHITTY CARNIVAL. 











PROTECTION 
much? 


HAHA, YEAH, 
JoKe’s ON HER 
TL TOTALLY WANT 
TO RUN ALAY 
WITH THE CIRCUS, 








You CAaNn’T SNEAK 
THOSE IN HERE. 











OW ovr 
WAY out, 








You'D GETTER NOW GET THE 
FUCKIN’ BE. FUCK OUTTA HERE, 








ae 


I THink I’M GONNA EE You 
HEAD HOME, SCHooL TOMORROW ARouND 








STOP TRYING 
To MAKE EVERYBODY 
60 TO COUEGE, 
MAN. 


I ACTUALLY DO KINDA WANT TO 
RUN AWAY WITH THE CIRCUS 


You SHovLD 


IT'S Good, THOUGH? 

YOU SEEM TO THINK 

IT’S GONNA BE LUKE 
HIGH SCHOOL, 





NO- 17S Just 
Tim REAUY DUM. 
AND POOR 








LOANS, Dupe, 
AND PROFESSORS p 















SATAN COMPELS You 
To GET NAKED, 
























































\Ne 2D 


—— 














DISAFFECTED ‘YouTH IN HELL 




























CLES WHY DID YoY 
kKiag oue FRIEND 
KYLE 

















» 


neat MS 
pe ans 


S 

















THERES A WHOLE Grove 
OF PEOPLE OVER THERE 
IN ELAMWEL, 














NOTHING. THEY IVST KINDA Loole 
Like THEY CAME Fram A TIME 





WHATS WRONG 
WITH FLANNEL 
T SweaR xr 
caw A Hemp} 
BRACELET. 














THEY ‘Ve TRAVELED THROUGH 7 “BUHHH ONLY 905 KIDS Une 
TIME AWO space From THE OET THIS!” 
DISTANT PAST: SEATTLE CIRCA Ing¢. — 


‘ T “a 












HE‘s urseT BECAUSE 
HE'S FUCKIN’ oc 











HEY BeaweTT TELL vs WHAT 
You WERE Dole THE DAY 
KvetT Cogan DIED 



















BENNETT Do You 
miss PEARL SAM 







= 








(UHH I was 
‘A ure mone ow 
THE GOTHY SIDE 
OF THINGS 








BENNETT TELL VS WHAT IT VAS 
(ike To see THE Crow IW THE 


BENNETT I BET THE PIT 
AT THAT CRANBERRIES SHOW? 
was KILLER 














BENNETT, GEMNETT. TMS 15 
IMPORTANT. DID You Ow A 
























I Looked 
AMAZING 
wit 








Yoo You STULL HAVE 


1T? You HAVE TO 
WEAR IT FoR Vs 
1F You DO. 


Do You- 


















HE STILL HAS 
HE STILL HAS 




















BENNETT. GENMETT, 
GIMME A- GImMmE A 
PIGEYBACK RIDE, 























KYLE YoU ARE A O16, 
STRONG, VIRILE YOUNG MAN I MEAN, L 
Couto TRY. 





























I Don'r 
MIND BONERS 


EVERYTHING 
AgoUT THIS 
1S GREAT. 


DUDE, You're \ 
50 WARM ReoneR, 
DOUGLAS. 


IT’S MY PIGEYBACK 
RIDE MARY L CAN HAVE 
AS MANY BONERS 

as I WANT 


No, Z DRAW 
THE UNE AT 
CRYING. 





